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Edmund Spenser (1552/ 53 A.D. – 1599 A.D.) 

 

 Edmund Spenser is an English poet  

 He wrote the long allegorical poem The Faerie Queene which is one of the greatest in the English 

language.  

 The Faerie Queene was written in what came to be called the Spenserian stanza 

 He came from a noble Midlands family of Spencer, whose fortunes had been made through sheep 

raising. 

 He was entered as a “poor boy” in the Merchant Taylors’ grammar school, where he would have 

studied mainly Latin, with some Hebrew, Greek, and music. 

 In 1569, when Spenser was about 16 years old, his English versions of poems by the 16th-century 

French poet Joachim du Bellay and his translation of a French version of a poem by the Italian 

poet Petrarch appeared at the beginning of an anti-Catholic prose tract, A Theatre for Voluptuous 

Worldlings 

 Spenser studied in Pembroke Hall (now Pembroke College) of the University of Cambridge 

 He received a Bachelor of Arts degree in 1573.  

 Because of an epidemic, Spenser left Cambridge in 1574, but he received the Master of Arts 

degree in 1576. 

 His best-known friend at Cambridge was the slightly older Gabriel Harvey, a fellow of Pembroke, 

who was learned, witty, and enthusiastic for ancient and modern literature but also pedantic, 

devious, and ambitious.  

 Spenser’s period at the University of Cambridge gave him wide knowledge not only of the Latin 

and some of the Greek classics but also of the Italian, French, and English literature of his own 

and earlier times.  

 His knowledge of the traditional forms and themes of lyrical and narrative poetry provided 

foundations for him to build his own highly original compositions.  

 Without the Roman epic poet Virgil’s Aeneid, the 15th-century Italian Ludovico 

Ariosto’s Orlando furioso, and, later, Torquato Tasso’s Gerusalemme liberata (1581), Spenser 

could not have written his heroic, or epic, poem The Faerie Queene.  

 Without Virgil’s Bucolics and the later tradition of pastoral poetry in Italy and France, Spenser 

could not have written The Shepheardes Calender.  

 And without the Latin, Italian, and French examples of the highly traditional marriage ode and the 

sonnet and canzone forms of Petrarch and succeeding sonneteers, Spenser could not have written 

his greatest lyric, Epithalamion, and its accompanying sonnets, Amoretti.  

 The patterns of meaning in Spenser’s poetry are frequently woven out of the traditional 

interpretations—developed through classical times and his own—of pagan myth, divinities, and 

philosophies and out of an equally strong experience of the faith and doctrines of Christianity; 

these patterns he further enriched by the use of medieval and contemporary story, legend, and 

folklore. 
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 Spenser in his poetry repeatedly engages with the opposition between Protestantism and 

Catholicism and the need to protect the national and moral purity of the Elizabethan church.  

 He inclined toward the Puritanical side.  

 His first known appointment (after a blank of several years, when he may have been in the north 

of England) was in 1578 as secretary to Bishop John Young of Rochester, former master of 

Spenser’s college at Cambridge.  

 Spenser’s first important publication, The Shepheardes Calender (1579 or 1580), is more 

concerned with the bishops and affairs of the English church than is any of his later work. 

Works 

The Shepheardes Calender  

 The Shepheardes Calender can be called the first work of the English literary Renaissance. 

 Spenser followed the example of Virgil and of many later poets 

 Spenser began his career with a series of eclogues (literally mean “selections”; usually short 

poems in the form of pastoral dialogues), in which various characters, in the guise of innocent and 

simple shepherds, converse about life and love in a variety of elegantly managed verse forms, 

formulating weighty—often satirical—opinions on questions of the day.  

 The paradoxical combination in pastoral poetry of the simple, isolated life of shepherds with the 

sophisticated social ambitions of the figures symbolized or discussed by these shepherds has been 

of some interest in literary criticism. 

 The Shepheardes Calender  consists of 12 eclogues, one named after each month of the year.  

 One of the shepherds, Colin Clout, who excels in poetry but is ruined by his hopeless love for one 

Rosalind, is Spenser himself.  

 The eclogue “Aprill” is in praise of the shepherdess Elisa, really the queen (Elizabeth I) herself.  

 “October” examines the various kinds of verse composition and suggests how discouraging it is 

for a modern poet to try for success in any of them.  

 Most of the eclogues, however, concern good or bad shepherds—that is to say, pastors—of 

Christian congregations.  

 In 1580, Spenser was at the service of Robert Dudley, Earl of Leicester and become a member of 

the literary circle led by Sir Philip Sidney, Leicester’s nephew 

 It is to Sir Philip Sidney, Leicester’s nephew that Spenser dedicated his The Shepheardes 

Calender 

 Sir Philip Sidney praised The Shepheardes Calender in his important critical work The Defence of 

Poesie (1595) 

 

The Faerie Queene  

 

 Spenser had also started working on The Faerie Queene by 1580 
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 In 1580 Spenser was made secretary to the new lord deputy of Ireland, Arthur Lord Grey, who 

was a friend of the Sidney family. 

 As Grey’s secretary, Spenser accompanied the lord deputy on risky military campaigns in Ireland 

against likely Spanish invasion as well as on more routine journeys.  

 He may have witnessed the Smerwick massacre (1580), and his poetry is haunted by nightmare 

characters that embody a wild lawlessness.  

 The conflict between Grey’s direct, drastic governmental measures and the queen’s characteristic 

procrastinating and temporizing style soon led to Grey’s frustration and recall. But Spenser, like 

many others, admired and defended Grey’s methods. 

  Spenser’s A View of the Present State of Ireland (written 1595–96, published 1633), a tract, 

argues lucidly for a typically 16th-century theory of rule: firm measures, ruthlessly applied, with 

gentleness only for completely submissive subject populations. 

 For four or five years from roughly 1584, Spenser carried out the duties of a second important 

official position in Ireland, deputizing for his friend Lodowick Bryskett as clerk of the lords 

president (governors) of Munster, the southernmost Irish province.  

 The fruits of his service in Ireland are plain. He was given a sinecure post and other favours, 

including the right to dispose of certain forfeited parcels of land (he no doubt indulged in 

profitable land speculation).  

 For a time he leased the small property of New Abbey, County Kildare, and on this basis was first 

designated “gentleman.” Finally, he obtained a much larger estate in Munster.  

 One of the chief preoccupations of the presidents of this province, scarred as it was by war and 

starvation, was to repopulate it. To this end, large “plantations” were awarded to English 

“undertakers,” who undertook to make them self-sustaining by occupying them with Englishmen 

of various trades.  

 In 1588 or 1589 Spenser took over the 3,000-acre (1,200-hectare) plantation of Kilcolman, about 

25 miles (40 km) to the north and a little to the west of Cork.  

 By 1594, Spenser married Elizabeth Boyle, a "kinswoman" of the Earl of Cork, one of Ireland’s 

wealthiest men.  

 

Form of The Faerie Queene  

 

 In its present form, The Faerie Queene consists of six books and a fragment (known as the 

“Mutabilitie Cantos”).  

 According to Spenser’s introductory letter in the first edition (1590) of his great poem, it was to 

contain 12 books 

 Each book tells the adventure of one of Gloriana’s knights.  

 It is probably a faithful mirror of his thinking at one stage.  

 The stories actually published were those of Holiness (the Red Cross Knight), Temperance (Sir 

Guyon), Chastity (Britomart, a female knight), Friendship (ostensibly concerning Triamond and 

Cambello, although these play a small part), Justice (Artegall), and Courtesy (Calidore).  

 As a setting Spenser invented the land of Faerie and its queen, Gloriana.  
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 To express himself he invented a nine-line stanza, the first eight of five stresses and the last of six, 

whose rhyme pattern is ababbcbcc. 

 The most characteristic of Spenser in The Faerie Queene is his serious view of the capacity of the 

romance form to act as a paradigm of human experience: the moral life as quest, pilgrimage, 

aspiration; as eternal war with an enemy, still to be known; and as encounter, crisis, the moment 

of illumination—in short, as ethics, with the added dimensions of mystery, terror, love, and 

victory and with all the generous virtues exalted.  

 In The Faerie Queene Spenser proves himself a master: picture, music, metre, story—all elements 

are at one with the deeper significance of his poem, providing a moral heraldry of colours, 

emblems, legends, folklore, and mythical allusion, all prompting deep, instinctive responses. 

 The poem was published with the help of Sir Walter Raleigh, who owned large lands to the east 

of Spenser’s estate.  

 Sir Walter Raleigh and Spenser came together at Kilcolman in 1589 and became well acquainted 

with one another’s poetry.  

 Spenser implies that Raleigh persuaded Spenser to accompany him back to England to present the 

completed portion of The Faerie Queene to Queen Elizabeth herself.  

 The history of this episode is charmingly evoked in Colin Clouts Come Home Againe (completed 

1595), which is also one of Spenser’s most effective pastoral embodiments of a provincial 

innocent up against the sophistications of a centre of power, with subsequent reflections on false, 

superficial love and the true love that finally animates a concordant universe. 

 Arriving thus in London with the support of the queen’s favourite, Spenser was well received—

not least by Elizabeth herself.  

 The first three books of The Faerie Queene were duly published in 1590, together with a 

dedication to her and commendatory sonnets to notables of the court. 

 Spenser saw the book through the press, made a hurried visit to Ireland, and returned speedily to 

London—presumably in the hope of preferment. At this time he supervised the printing of certain 

other of his poems in a collection called Complaints (1591), many of which had probably been 

written earlier in his career and were now being published so as to profit from the great success of 

his new heroic poem.  

 Spenser used the popularity of The Faerie Queene to publish his early translations, an elegy, and 

the delightful mock-heroic poem “Muiopotmos”; the beast fable Prosopopoia; or, Mother 

Hubberd’s Tale, which contained a covert attack on Lord Burghley, who was one of the most 

powerful figures of the court.  

 Books IV, V, and VI of The Faerie Queene, which appeared in 1596 are strikingly more 

ambiguous and ironic than the first three books.  

 Book V includes much direct allegory of some of the most problematic political events of Queen 

Elizabeth’s reign, and Book VI’s Sir Calidore is a far less confident and effective fairy knight 

than his predecessors were.  

 In the only surviving fragment of a projected seventh book (published posthumously in 1609), 

Spenser represents Elizabeth herself as subject to Mutability, the inexorable processes of aging 

and change. 
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 In 1591 Queen Elizabeth gave Spenser a small pension for life. 

Amoretti and Epithalamion 

 In early 1595, Spenser published Amoretti and Epithalamion, a sonnet sequence and a marriage 

ode celebrating his marriage to Elizabeth Boyle after what appears to have been an impassioned 

courtship in 1594.  

 This group of poems is unique among Renaissance sonnet sequences in that it celebrates a 

successful love affair culminating in marriage.  

 The Epithalamion further idealizes the marriage by building into its structure the symbolic 

numbers 24 (the number of stanzas) and 365 (the total number of long lines), allowing the poem 

to allude to the structure of the day and of the year.  

 The marriage is thus connected with the encompassing harmonies of the universe, and the cyclical 

processes of change and renewal are expressed in the procreation of the two mortal lovers.  

 

Death of Spenser 

 His early death may have been precipitated by the penetration into Munster of the Irish uprising 

of 1598. The undertakers and other loyalists failed to make headway against this.  

 Kilcolman was burned, and Spenser, probably in despair despite the Privy Council’s having just 

recommended his appointment to the important post of sheriff of Cork, carried official letters 

about the desperate state of affairs from the president to London, where he died.  

 He was buried with ceremony in Westminster Abbey close by the grave of Geoffrey Chaucer. 

Epithalamion 

 Epithalamion is " song made in lieu of many ornaments" for his bride Elizabeth Boyle. 

 It a marriage ode celebrating his marriage to Elizabeth Boyle after what appears to have been an 

impassioned courtship in 1594.  

 It was written in 1595. 

 The Epithalamion idealizes the marriage by building into its structure the symbolic numbers 24 

(the number of stanzas) and 365 (the total number of long lines), allowing the poem to allude to 

the structure of the day and of the year.  

 Marriage is thus connected with the encompassing harmonies of the universe, and the cyclical 

processes of change and renewal are expressed in the procreation of the two mortal lovers.  

 

1.        Now lay those sorrowfull complaints aside 

     …………                                                                        

          The woods shall to me answer and my Echo ring.  

                                                                     (lines 11-18)   
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 Spenser invokes, in classical epic tradition, the Muses to come to his aid and to sing his wedding 

song.   

 The speaker requests the Muses to give up the sorrowful tunes that sometimes they play on their 

stringed instruments and come in a happy mood with crowned heads decorated with garlands and 

help the creative artist to sing the praises of his lady love.  

 The praises should fill the void of the forests and everybody should hear their echo. He wishes 

that his song should be unique and matchless.  

 Just as Orpheus, the marvelous lyre-player of the Greek mythology sang his melodious song to 

bring his beloved Eurydice back from Hades, Spenser too wishes to sing his song.  But he would 

not sing his song to please anybody else (as Orpheus sang his song to Persephone, the wife of 

Pluto who was the king of Hades), he would address his song to himself so that he may hear it 

back from the forests and the echo of his song may return to his ear.  

 Spenser, a poet of the English Renaissance spirit is guided by the new sensibility of human 

dignity and emerging sense of liberty.  

 Although he makes use of classical pattern by beginning his poem with an Invocation and taking 

recourse to simile from ancient mythology, yet he underlines his difference by saying that he 

would sing his song to himself.  

 Orpheus is guided by a noble sentiment that is his love for Euridice, the speaker of the lines in 

question is also guided by the same divine sentiment that is his love for Elizabeth Boyle.  That is 

why the simile is appropriate.  

  

               Ye Nymphes of Mulla which with carefull heed,   

           ……………… 

           No blemish she may spie.                                                    

                                                                         (Lines 56-66) 

 

 In his nuptial song the speaker addresses the nymphs of Mulla or Awbeg, the river that flows 

across the speaker's estate.  

 He also addresses the nymphs of Kilcolman Lake who look after silver trout and pikes there.  

 He invites them to bride's chamber; but before they attend to the bride, he wishes that they should 

clean their own hair and bind them properly.  

 They should also wash their faces clean with water before they approach his bride so that his 

beloved may not see any blemish on their faces.       

 In this stanza, Spenser mixes mythology with realism. In nymphs we can recognise fishermen's 

daughters and young peasant girls who would surely attend the speaker's wedding.  He wishes 

that those country girls should look clean on that occasion.            

  

And Ye three handmayds of the Cyprian Queene 

……………. 

The whiles the woods shal answer and your echo ring.           

                                                      (Lines 103-109)        
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 In these lines the speaker addresses the Graces that are supposed to be the handmaids of Venus, 

the goddess of beauty.   

 He invites them to come to the assistance of his beautiful bride and deck her, as they are expert 

because they do the make up of Venus.   

 The three Graces are Euphorsyne, Agalia and Thalia. Cyprian Queen is Venus, the goddess of 

beauty who was formerly worshipped in Cyprus.    

 Here the speaker uses mythological figures for the real maids who are to attend his beloved bride, 

Elizabeth Boyle.   

 The maids are seen as handmaids and his bride as their queen, Venus, a matchless beauty. 

  

     O fayrest Phoebus, father of the Muse        

…………… 

           That all the woods shal answer and they echo ring.          

                                                               (Lines 121-127)                 

  

 In these lines the speaker addresses Apollo as the father of the Muse of poetry and as his sincere 

servant asks for a favour.  

 He wishes to be totally devoted to the sacred act of wedding on that day and forget about 

everything.  

 He wishes to be the sole in-charge of that one day and for this freedom he is prepared to surrender 

rest of his days to the supreme control of Apollo.   

 The speaker says that if his prayer is accepted, he will sing his sovereign praises aloud which all 

the woods shall answer and their echo will reverberate in the atmosphere.  

  

Her snowie neck lyke to a marble tower      

…………….. 

To honours seat and chastities sweet bowere.                   

                                                        (Lines 177-180)         

  

 In this stanza the speaker describes the bridal procession passing through the main street, between 

two rows of tradesmen's daughters on the steps of their shops.  

 The onlookers are gazing on the bride in silent admiration.  While asking the tradesmen's 

daughters whether they had seen any other beautiful damsel like his ladylove, the speaker 

describes the bodily beauty of the bride in the same manner as Sanskrit poets of Shringar Rasa 

(such as Kalidasa) did in their poems. 

  It is a sensual and voluptuous description of various parts of bride's body such as eyes, forehead, 

cheeks, lips, breasts and nipples.  

 He uses appropriate beautiful similes in this description. In the lines in question the speaker 

compares the snowy neck of his bride to a marble tower and her whole body to a fair palace in 
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which all other parts are like beautiful and grand stairs that lead to the seat of honour and chastity 

that is head. 

 The poet uses the Platonic conception of perfect beauty which, he says, leads the mind, "with many 

a stately stair", to the seat of perfect divine virtue.   

6.                

      But if ye saw that which no eyes can see                           

…………………… 

Medusaes mazful hed                                                                                                             

                            (Lines 185-190) 

  

 In this stanza the speaker extols the virtues of his ladylove in a chivalric manner before the 

daughters of tradesmen who watch the bridal procession from the steps of their shops. 

 The speaker tells the onlookers that they could see only the outward beauty of the bride. If they 

could see the inner beauty of her lively spirit that is embellished with divine gifts, they would have 

been 'astonished' to see that beauty as anybody who stared at the head of the mythological Medusa 

was 'astonished', or converted into a stone.  

 Although the comparison is not appropriate (Medusa being an image of ugliness), yet it conveys 

the sense that the inward beauty of the bride is of highest degree that can make the onlookers 

dumbfounded.   

 Spenser uses this simile to play on the word, 'astonished'.  According to the classical mythology 

Medusa was one of the Gorgons, the three monstrous sisters who lived in the Far East near the 

infernal region.  When the sea-god Neptune defiled the temple of Minerva, the goddess of wisdom 

and chastity transformed the hair of Medusa into snakes and gave her power to turn anyone who 

gazed at her into a stone ('astonished'). 

 In this stanza too one can see Spenser's Platonism.   

 He underlines the Platonic conception that external beauty is an index of internal or spiritual 

beauty.   

 After describing the beauty of the body of his beloved he describes the beauty of the soul in 

Platonic terms.                                      

  

   There dwels sweet loue and constant chastity           

                    ………………….                                            

                     Thereto approach to tempt her mind to ill.                                                                  

                                 (Lines 191-197)    

  

 In these lines the speaker showers praise on his bride's inward beauty which no one but he can 

perceive.   

 He tells the daughters of the tradesmen that his bride's internal beauty is a repository of spotless 

faith, pleasing womanhood, great concern for honour and mild modesty.   

 There Virtue reigns as the supreme queen in royal throne and proclaims laws of her own free 

will.   
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 No evil thought can ever enter her mind to pollute her to evil designs.   

 Virtue can suppress all evil thoughts and base affections that may approach her to tempt her mind 

to do something unbecoming of her beauty. 

 This exaggerated exaltation of beauty is typical of Renaissance scholars.  

  

How the red roses flush up in her cheekes           

                   ……………………….. 

                    The more they on it stare                                                                                                 

                            (Lines 226-233)   

 

 In these lines the speaker gives a beautiful description of the maidenly blushes of his bride at the 

church when the priest addresses her and blesses her with happy hands of her companion on their 

wedding day.   

 While she blushes with emotion, her snow white cheeks flush into rosy hue, marking her 

spotlessly white cheeks stained with vermilion and her beauty makes even the angels guarding the 

sacred altar forget their holy office and stare on her face with amazement which grows more and 

more beautiful at every stage.  

  

Pour out the wine without restraint or stay              

            ………………                   

            For they can do it best.                 (Lines 250-258) 

  

 In these lines the speaker gives the description of the wedding feast.   

 In the ecstatic and jolly mood the bridegroom orders the attendants to pour out wine in the glasses 

for guests without any restraint or stay.  It should be non-stop activity till the stomachs of the 

feasting guests are full of wine.  

 Just as in ancient Rome the newlywed bride anointed the pillars of bridegroom's house, so the 

bridegroom wants the wine should be sprinkled on the posts there so that they may also appear to 

have sweat and got drunk. 

  He requests Bacchus, the god of wine, to crown himself with a coronal and he also requests 

Hymen, the god of marriage, to put on a wreath of vine.   

 He asks the Graces to dance for the rest of the time for they alone can perform dance in the finest 

manner. 

 This is a brilliant passage bringing out the Bacchus revelry at the wedding feast. It also reveals to 

us that the speaker can use pagan rituals to make his wedding a memorable occasion.  All is fair 

in love. 

 

This day the sunne is in his cheifest hight    

                   ………………………. 

                   When once the Crab behind his back he sees.           

                                                                (Lines 265-269)  
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 In these lines Spenser gives an exact account of his wedding day, i.e.11th of June 1594, a day that 

is sacred and holy.   

 It was holy because it was his wedding day, and it is sacred because it was St. Barnabas Day.  

 The speaker describes the position of the sun on that day.   

 The sun on that day usually is in his "meridian tower" with Barnaby the bright from where it 

declines gradually and then loses its heat and brightness till it moves into the sign of Cancer on the 

21
st
 of June. 

             

    Ah when will this long weary day haue end 

………………….. 

Thy tyred steedes long since have need of rest.               

                                                    (Lines 278-284)  

   

 In these lines the speaker expresses his desire to be with his bride as soon as the day is over.   

 He feels that the day has been very long while he waits for that sweet moment to be in bed with 

his beloved.  

 The waiting is very painful.  

  He thinks that the hours are moving at a snail's pace. Hence he chides the sun for being slow.   

 He addresses the sun and tells it that it should plunge hastily into the western waves.  

 The sun's horses are now very tired and need immediate rest after the tiresome journey of the 

longest day of the year. 

 The impatience of the bridegroom to embrace his lady love in bed makes him feel that the wheel 

of hours move slowly.   

 He prays to the sun to speed up its movement towards the west where it sets and rests so that he 

may celebrate the honeymoon for which he waited for long.    

  

Fayre child of beauty, glorious lamps of love,               

………………………                

That all the woods them answer and their echo ring.         

                                                    (Lines 288-92)      

   

 The speaker is at last happy that the sun is slowly setting and the evening star, Hesperus or Venus 

is rising in the east 

 He says that the evening star is the glorious lamp of love that guides all lovers at night.   

 The star looks very cheerful to see the happy wedding guests rejoicing on the occasion and 

singing songs with joy that will woods answer and their echo fills the atmosphere.     

 

     Behold how goodly my fair loue does lie                   

                        …………………… 

                        With bathing in the Acidalian brooke.                          

                                                             (Lines 305-310)     
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 In these lines the speaker describes his bride lying in proud humility in her nuptial bed like Maia 

who was taken away by Jupiter while she was dozing on the flowery grass in Tempe after getting 

tired because she had been bathing for long in the nearby Acidalin brook.  

 Maia was one of the Pleiades, the seven daughters of Atlas who was visited by Zeus and became 

the mother of Hermes.  

 Tempe is the vale of Thessaly, sacred to Apollo.  

 Acidalin brooke the fountain of the Orchomenos, Boetia, sacred to Venus; Spenser deliberately 

shifts it to Tempe for its associations.  

 In order to describe the bride's proud humility in her lying in nuptial bed the poet introduces a fine 

simile.   

 This passage is suggestive. Just as Zeus visited Maia in the bower in Tempe, the speaker is also 

going to visit his beloved (Elizabeth Boyle) in her bridal bower to share the secret joy of love's 

felicity.   

                           

Let the night be calm and quietsome,                 

……………………..        

And begot Majesty.                                                    

                                            (Lines 326-331)  

                

 The speaker wishes that the night for making love in the nuptial bed should be calm and quiet. It 

should not be disturbed by any storm or tempest. No activity of terror should happen at that night.  

 That night should be like one at which Jupiter shared the bed of Alcimena who became pregnant 

and then gave birth to Hercules or it should be like one at which Night herself met Jupiter and 

became the mother of Majesty.  

 Alcimena was the wife of Amphitron.  Jupiter visited her in her husband's likeness, miraculously 

extending the duration of night.  Hercules was born of that union at Tiryns, Hence Tyrinthian 

groom. 

 

The whiles an hundred little winged loves,                               

………………………………. 

Conceal'd through covert night.                                

                                        (Lines 357-363)       

        

 In these lines Spenser gives us a chaste and charming vision of nuptial delights enlivened by 

fancy.   

 The cupids are painted here as little winged loves. They signify the playfulness in the act of 

lovemaking on that night.   

 The playful acts are compared to little doves and the bride with a storehouse of delightful 

pleasures is compared to a bird to be caged by the lover.  

 The imagery of preying has suggestiveness of sexual encounter. 
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 The describes describe the voluptuous aspects of the nocturnal pleasures of the nuptial bed 

without making the description explicit or vulgar. 

 

Who is the same, which at my window peepes?                

……………..             

That may our comfort breed.                                      

                                        (Lines 372-387)    

       

 In these lines the speaker depicts the rise of the moon in mythological and allegorical terms.   

 He addresses the moon as goddess Cynthia and makes a humble plea to her not to spy on the 

couple's pleasures. She perhaps feels jealous of this conjugal love.  But the goddess too once had 

a love affair with Endymion, the Latmian Shepherd.  

 He implores that she should not be guided by envy. She should bless the newly married couple so 

that the speaker may also see the fruit of his love in the form of a child in his home. 

 Cynthia has got two-fold meaning here.  Apart from referring to the goddess moon, it also 

symbolises the maiden Queen Elizabeth.  Just as the goddess had a love affair with Endymion, 

Queen Elizabeth too had an affair with Lord Leicester.  

 Even on his marriage day Spenser has not forgotten to don the cap of laureate to pay homage to 

the virgin Empress.  In this passage he blends mythology with realism and exhibits the patriotic 

spirit. 
 

And thou, great Juno! which with awful might 

……………. 

Grant that it may so be.  

(Lines 392-406) 

 

 In these lines, the speaker adds more deities to his list of patron.  

 He asks Juno, wife of Zeus and goddess of marriage, to make their union strong and sacred, then 

turns her attention toward making it fruitful. 

 He asks Hebe and Hymen to do the same for them. 

 While asking Juno to bless the marriage, the speaker cannot refrain from asking for progeny.  

 He invokes Hebe (goddess of youth) and Hymen to make their wedding night one of fortunate 

conception as well as wedded bliss.  

 While he does return to the hope or prayer that the marriage will remain pure, the speaker still 

places conception as the highest priority of the night. 
 

And ye high heavens, the temple of the gods, 

……………… 

So let us rest, sweet love, in hope of this,  

(Lines 409 – 424) 

 

 In these lines, the speaker utters and all-encompassing prayer to all the gods in the heavens, that 

they might bless this marriage.  
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 He asks them to give him "large posterity" that he may raise up generations of followers to ascend 

to the heavens in praise of the gods.  

 He then encourages his bride to rest in hope of their becoming parents. 

 Spenser brings this ode to a major climax, calling upon all the gods in the heavens to bear witness 

and shower their blessings upon the couple.  

 He states in no uncertain terms that the blessing he would have is progeny--he wishes nothing 

other than to have a child from this union.  

 In typical pagan bargaining convention, the speaker assures the gods that if they give him 

children, these future generations will venerate the gods and fill the earth with "Saints." 

 

Song! made in lieu of many ornaments 

……………. 

And for short time an endlesse moniment.  

(Lines 427 – 433) 

 

 In these lines the speaker addresses his song with the charge to be a "goodly ornament" for his 

bride, whom he feels deserves many physical adornments as well.  

 Time was too short to procure these outward decorations for his beloved, so the groom hopes his 

ode will be an "endlesse moniment" to her. 

 In these lines Spenser follows Elizabeth convention in returning to a self-conscious meditation 

upon his ode itself.  

 He asks that this ode, which he is forced to give her in place of the many ornaments which his 

bride should have had, will become an altogether greater adornment for her.  

 He paradoxically asks that it be "for short time" and "endless" monument for her, this contrasts 

earthly time, which eventually runs out, and eternity, which lasts forever in a state of perfection. 
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