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A GLOSSARY OF LITERARY THEORY
Absurdism:
A philosophical attitude pervading much of modern drama and fiction, 
which underlines the isolation and alienation that human beings 
experience, having been thrown into what absurdists see as a godless 
universe devoid of any religious, spiritual, or metaphysical meaning. 
Conspicuous in its lack of logic, consistency, coherence, intelligibility, 
and realism, the literature of the absurd depicts the anguish, forlornness, 
and despair inherent in the human condition. Counter to the rationalist 
assumptions of traditional humanism, absurdism denies the existence of 
universal truth or value.

Aesthetic distance:
An antiromantic term describing the desired distance between the 
subjective reality of the individual who undergoes experiences and the 
objective reality of the art that dramatizes experiences through its 
impersonal form. The term may also be used to describe the proper 
attitude of the reader, who should recognize the autonomy of art from its 
creator, neither identifying with the characters nor supposing that the 
attitudes, ideas, values, emotions, and norms embodied in the work have 
any necessary or immediate connection with those endorsed by the 
author in real life. 

Aestheticism:
A late nineteenth century movement whose characteristic slogan, "art for 
art's sake," stresses the uselessness of art and divorces aesthetics from 
any moral, social, political, or practical concerns. The work of art is 
viewed as being isolated from extrinsic reality or nature and as existing 
in, of, and for itself. Worshiping the decay and transience of things of 
beauty, aestheticism often incorporates decadence, seeing the accursed 
poet as a visionary who cultivates a systematic derangement of all the 
senses and makes a demented inner voyage into the dark depths of the 
self. Decadence luxuriates in the flowers of evil such sophisticated ennui 
produces. From Charles Baudelaire's demonics to the dandyism of Oscar 
Wilde, aestheticism leads to the modernist cult of the image and the 
formalist view of art as a self-enclosed universe.
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Affective stylistics:

A term used by Stanley Fish to describe the necessary reliance of the 
critic upon his or her affective responses to stylistic elements in the text. 
According to Fish, the literary text is not formally self-sufficient; it is 
created in part by the interpretive strategy that the reader deploys. One 
must therefore analyze "the developing responses of the reader in 
relation to the words as they succeed one another in time." The work and 
its result are one and the same thing; what a text is is what a text does. 

Affective fallacy:

A term used by W K. Wimsatt and M. C. Beardsley to describe the 
"confusion between the poem and its result (what it is and what it does)." 
According to them, the critic should regard a poetic structure as formally 
self-sufficient and not commit the error of considering its emotional or 
pragmatic effects upon a reader.

Allegorical Interpretation:

Of or relating to the interpretation of allegory, a form of stable 
symbolism and extended metaphor such that there is a one-to-one 
correspondence between concrete text and abstract subtext. The 
characters, events, and setting on the literal level of the narrative 
correspond to ideas and concepts -- political, philosophical, theological, 
historical -- on the symbolic level. The levels referred to in the 
interpretation of scriptural and allegorical texts are fourfold: literal or 
historical meaning, the level of immediate narrative and reference; 
allegorical meaning, the level of reference to Christian doctrine, often 
involving the sense in which Old Testament episodes correspond to New 
Testament truth; tropological meaning, the level of reference to moral 
truth; and anagogic meaning, the level of reference to Christian 
eschatology (death, judgment, heaven, hell) and to mystical and spiritual 
significances. For example, literally, Jerusalem is a city; allegorically, it 
is the Church; tropologically, it is the faithful believer; and anagogically, 
it is the City of God.
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Ambiguity:
A nonpejorative term for the capacity of language to sustain multiple 
meanings. Also called plurisignation or polysemy, ambiguity arises from 
what William Empson calls "any verbal nuance, however slight, which 
gives room for alternative reactions to the same piece of language." In 
literary parlance, ambiguity is not a mistake in denotation to be avoided, 
but a resource of connotation to be exploited. InSeven Types of Ambiguity 
(1930), Empson argues that the richness, complexity, and concentration 
of literary language derives from the seven types of ambiguity he 
discusses. The notion that ambiguity is the root condition of all literary 
discourse, a notion that arises from I. A. Richards's distinction between 
the scientific (referential or denotative) and the poetic (emotive or 
connotative) uses of language, is an integral aspect of the New Critical 
view that irony, paradox, and tension are definitive aspects of the work of 
art. (See also New Criticism.)

Anxiety of influence:
A term used by Harold Bloom to describe the overriding sense of 
belatedness that creative writers feel when they confront the rich 
plenitude of a literary tradition that seems to leave little room for novelty. 
According to Bloom, strong writers make literary history by misreading 
and misinterpreting their titanic predecessors so as to clear imaginative 
space for themselves. Every poem is a misprision or misconstrual of a 
hypothetical parent poem. Bloom's theory of the genesis of poems has a 
self-admitted psychoanalytic resonance, Sigmund Freud's Oedipal 
scenario being used as an analogy for the relationship between poet and 
predecessor. 

Aporia:
A term used by  deconstructioniststo describe the point of impasse or 
undecidability to which reading a text necessarily gives rise. Because all 
texts undo or dismantle the philosophical system to which they adhere by 
revealing its rhetorical nature, all texts are riven by indeterminacies, and 
the clash between the referential or literal and the rhetorical or figural 
levels of discourse inevitably produces aporia. The reader is thereby left 
in the double bind of trying to master a self-subverting text. (See also 
Deconstruction.)
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Applied criticism /Practical criticism:
Applied criticism; explication de texte; the analysis, interpretation, and 
evaluation of particular works and writings. In the New Criticism, 
practical criticism involves the close reading of individual texts with 
particular attention to their intrinsic verbal texture and structure. In 
Practical Criticism (1929), I. A. Richards analyzes the responses of his 
students to poems unfamiliar to them in order to point out characteristic 
errors in interpretation: mnemonic irrelevances, stock responses, 
doctrinal adhesions, technical presuppositions, general critical 
presuppositions, and so forth. 

Archetypal criticism:
A form of criticism which is based on the psychology of Carl Jung, who 
argues that there are two levels of the unconscious: the personal, which 
comprises repressed memories that are part of an individual's psyche, 
and the archetypal, which comprises the racial memory of a collective 
unconscious, a storehouse of images and patterns, vestigial traces of 
which inhere in all human beings and which find symbolic expression in 
all human art. Myth criticism explores the nature, function, and 
significance of these primordial images or archetypal patterns. Whereas 
Jung focuses on the genesis of these archetypes, myth critics such as 
Northrop Frye focus on their analysis. For Frye, an archetype is "a 
symbol, usually an image, which recurs often enough in literature to be 
recognizable as an element of one's literary experience." Frye devises an 
elaborate taxonomy of modes, symbols, myths, and genres, establishing 
a complex and comprehensive correspondence between the basic genres 
-- comedy, romance, tragedy, and irony -- and the myths and archetypal 
patterns associated with the seasonal cycle of spring, summer, fall, and 
winter. 

Art:
A term used by classical, Renaissance, and critics (Horace,  neoclassical
Sir Philip Sidney, John Dryden, and others) to describe a unified work 
that displays correctness and good taste and that has the right proportions 
of (the mutual appropriateness of  genre, style, action, subject  decorum
matter, and character), insic pleasure that artistic imitationdelight(the intr
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affords), cation, and education that artistic  instruction(the utility, edifi
imitation affords), and the world  nature(the accurate representation of 
and human life). (See also    Decorum, Delight, Instruction, Nature.)

Binary oppositions:
A  structuralistterm used to describe the differential nature of any 
signifying system. Binary oppositions are not facts or substances that 
have detectable positive qualities, but relational elements that are 
detectable only by virtue of their difference from other elements intrinsic 
to the system itself. Thus individual terms acquire meaning only by being 
cast in opposition to other terms within a system of arbitrary and 
conventional   signs. (See also Structuralism.)

Canon:
An authorized or accepted list of books. In modem parlance, the literary 
canon comprehends the privileged texts, classics, or great books which 
are thought to belong permanently on university reading lists. Recent 
theory -- especially   feminist, Marxist, and poststructuralist-- critically  
examines the process of canon formation and questions the hegemony of 
white male writers. Such theory sees canon formation as the ideological 
act of a dominant institution and seeks to undermine the notion of 
canonicity itself, thereby preventing the exclusion of works by women, 
minorities, and oppressed peoples.

Carnival / carnivalesque:
A term used by Mikhail Bakhtin to describe the "joyful relativity" and 
"vitality" of the novel, which, unlike the lyric poem, incorporates a rich 
variety and multiplicity of styles, points of view, and voices. The 
"polyphonic" novel, unlike the "monological" poem, is inherently 
"dialogical." The novelistic, together with the carnivalistic, runs in its 
early forms from the Socratic dialogue through the Menippean satire. 
For Bakhtin truth is arrived at dialectically and dialogically through the 
competitive cooperation of divergent voices.

Catharsis:
An Aristotelian term for the purgative or purifying effect that the
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of victimage in tragedy has upon an audience. According to Aristotle, a 
tragedy is a dramatic form "with incidents arousing pity and fear 
wherewith to accomplish the catharsis of such emotion." By allowing 
spectators to load their emotions onto a scapegoat, tragedy cleanses them 
of harmful tensions which would otherwise poison their mental health. It 
also purifies these emotions and forces the audience to undergo a process 
of ethical clarification. Catharsis, therefore, is morally as well as 
psychologically therapeutic. 

Neo-Aristotelianism: Chicago School
A view of literature and criticism propagated by the Chicago School -- 
Ronald S. Crane, Elder Olson, Richard McKeon, Wayne Booth, and 
others -- which takes a pluralistic attitude toward the history of literature 
and seeks to view literary works and critical theories intrinsically, that is, 
in terms of their enabling assumptions about genre and form. Neo-
Aristotelianism emphasizes the principles that inform the structure of a 
work and the generic and formal classifications that govern its 
construction, that make it, in Crane's phrase, "a beautiful and effective 
whole of a determinate kind." 

Christian humanism:
An early form of in England dedicated to the revival of  humanism

classical culture -- the life, thought, language, and literature of ancient 
Greece and Rome. Although opposed to Scholasticism, medieval 
asceticism, and abuses in the Church, Christian humanism retained its 
Christian faith and incorporated it with the Renaissance Humanist stress 
upon human as opposed to supernatural or divine interests. This 
humanism sought to apply humanistic doctrines to literature and 
criticism as well as to government, education, and religious reform. Its 
representative writers -- Sir Philip Sidney, Edmund Spenser, and John 
Milton -- reflect its dual focus, their works embodying aspects of both 
paganism and Christianity. (See also , .)Humanism New humanism

Communication theory:
Of or relating to Roman Jakobson's model of the process of
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communication (reproduced below). 
Context (referential)
Message (poetic)
Addresser
(emotive)�
Addressee
(emotive)
Contact (phatic)
Code (metalingual)
According to Jakobson, "the Addresser sends a message to the 
Addressee. To be operative the message requires a Context referred to 
("referent" in another, somewhat ambiguous nomenclature), seizable by 
the Addressee, and either verbal or capable of being verbalized; a Code 
fully, or at least partially, common to the Addresser and Addressee (or in 
other words, to the encoder and decoder of the message); and, finally, a 
Contact, a physical connection between the Addresser and Addressee, 
enabling both of them to enter and stay in communication." If 
communication is oriented toward context, then the referential function 
dominates ("Ottawa is the capital of Canada"); if it is oriented toward the 
Addresser of the message, then the emotive function dominates ("I fall 
upon the thorns of life! I bleed!"); if it is oriented toward the Addressee of 
the message, then the conative function dominates ("Watch Out for that 
falling brick!"); if it is oriented toward Contact, the establishment of a 
rapport between Addresser and Addressee so that the lines of 
communication are kept open, then the phatic function dominates 
("What terrible weather we've been having"); if it is oriented toward 
code, then the metalingual function dominates ("Understand what I 
mean?"); and, last, if it is oriented toward the message for its own sake, 
then the poetic function dominates ("The force that through the green 
fuse drives the flower / Drives my green age"). The important implication 
of Jakobson's theory is that meaning does not reside in the message per 
se; it is part of the total act of communication, not a stable entity which 
passes, uncontaminated, from Addresser to Addressee.

Competence:
The first part of Noam Chomsky's distinction between "what the
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speaker of a language knows implicitly . . . his competence and what he 
does . . . his performance." Linguistic competence refers to native 
speakers' tacit mastery or internalized knowledge of rules and norms 
which govern their language and make possible the generation of 
meaningful utterances. Literary competence refers to an analogous 
mastery and knowledge of the rules and norms of literary discourse. (See 
alsoLinguistics and literary theory.)

Concretization:
A  term used by Roman Ingarden to describe the phenomenological

process whereby the reader fills in the gaps in the structure of a work by 
rendering concrete and determinate its "places of indeterminacy." 
According to Ingarden, the reader has to concretize the work, making the 
implicit explicit, the potential actual. 

Constance School of Reception Aesthetics:
A form of  theory associated with the works of Hans reader-response

Robert Jauss and Wolfgang Iser, both of whom are faculty members at 
the University of Constance, Germany. Both a reception aesthetic and a 
reception history, this theory examines how readers realize the potentials 
of a text and how readings change over the course of history. (See also 
Implied reader Reader-response criticism Reception theory, , .) 

Constative language:
See . Speech act theory

Contextual criticism:
A form of criticism which views the literary text as a self-contained 
verbal structure. Akin to the , contextualism holds that a New_Criticism

work of art generates self-referential meanings within its own internal 
and autonomous context. Its proponents include Cleanth Brooks, Eliseo 
Vivas, and Murray Krieger.

Deconstruction:
A method of reading and theory of language that seeks to subvert,

AADHITHYA
TET-TRB-SET COACHING CENTRE

08

www.Padasalai.Net                                                 www.TrbTnpsc.com

http://www.trbtnpsc.com/2014/12/net-exam-tamil-paper-2-old-question.html

www.Padasalai.Net



dismantle, and destroy any notion that a text or signifying system has any 
boundaries, margins, coherence, unity, determinate meaning, truth, or 
identity. Unlike , which privileges structure over event, structuralism

deconstruction insists on the paradox of structure and event. "Theory," 
Jonathan Culler writes, "must shift back and forth between these 
perspectives," and this shifting results in "an irresolvable alternation or 
aporia." Associated with the writings of Jacques Derrida, deconstruction 
is, in Barbara Johnson's phrase, "a careful teasing out of warring forces of 
signification within the text," and because there is no outside the text, 
once one is inside the text one is everywhere and nowhere at the same 
time. Riven by contradictions and indeterminacies, texts are inherently 
heterogeneous, and they inevitably undo the philosophical system to 
which they adhere by revealing its rhetorical nature. Because every term 
can be read referentially or rhetorically, the reader is unable to arrive at 
any ultimate decision and is left in the double bind of trying to master a 
text that has no boundaries and cannot be totalized. Not only is aporia or 
undecidability endemic to texts, it is thematized in them. As J. Hillis 
Miller puts it, "deconstruction is not a dismantling of a text but a 
demonstration that it has already dismantled itself." According to Culler, 
"a deconstruction involves the demonstration that a hierarchical 
opposition, in which one term is said to be dependent upon another 
conceived as prior, is in fact a rhetorical or metaphysical imposition and 
that the hierarchy could well be reversed." Hence the deconstructionist 
emphasis on the marginal and supplementary.

The essential rhetoricity of discourse undoes any metaphysics of 
presence or , any orientation of philosophy, in Culler's logocentrism

phrase, "toward an order of meaning -- thought, truth, reason, logic, the 
Word -- conceived of as existing in itself, as foundation." Because 
philosophy, like literature, is but a mode of discourse, it suffers from the 
same undecidability that infects discourse in general.

Deconstruction's central point is that total context is unmasterable. 
Though meaning is context-bound, context is boundless. A double bind 
is thus produced, for meaning is contextually determined,  on the one
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hand, and context is infinitely extendable and thereby indeterminate, on 
the other. Moreover, since any signifying system is but a system of 
differences with no positive terms, meaning is disseminated rather than 
conveyed. It disperses itself throughout the realm of what Derrida calls 
différance, the realm of end-less differing and deferral, of limitless free 
play. "The absence of a transcendental signified [or ultimate referent]," 
he writes, "extends the domain and the play of signification endlessly." 

Decorum:
A term used by classical, Renaissance, and critics (Horace, neoclassical 
Sir Philip Sidney, John Dryden, and others) to describe the mutual 
appropriateness of genre, style, action, subject matter, and character. For 
example, a high style is fit and proper for royalty, a grave style for old 
men, a rustic style for shepherds, and a prosaic style for clowns. 
According to the dictates of correctness and good taste, the genre 
(tragedy, comedy, epic, or another), style (high, middle, low), action 
(whether serious or comic), subject matter (death, marriage, and so on), 
and character (age, rank, and status) must decorously merge. (See also 
Art, Delight, Instruction, Nature.)   

Deep structure:
A term used by Noam Chomsky, who argues that grammatically well-
formed utterances in a language conceal a bipartite structure consisting, 
on the one hand, of a visible or "surface structure" -- the structure of the 
actual sentence uttered -- and, on the other hand, of a "deep structure" or 
"base component" -- the paradigm underlying it. According to Chomsky, 
every language has a core structure comprehending a set of generating 
principles which allows certain syntactic transformations, and these are 
to be analyzed as independent of particular meanings. Hence the idea of 
generative or transformational grammar, which focuses on the laws of 
transformation within the realm of deep structure and assumes the 
priority of syntax over semantics, structure over use. (See also Linguistics 
and literary theory, Surface structure.) 

Defamiliarization:
A term used by the Russian Formalist Viktor Shklovsky to describe the
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capacity of art to counter the deadening effect of habit and convention by 
investing the familiar with strangeness and thereby deautomatizing 
perception. Defamiliarization is not simply a question of perception; it is 
the essence of "literariness." Calling attention to its techniques and 
conventions ("baring the device"), literature exposes its autonomy and 
artificiality by foregrounding and defamiliarizing its devices. 

Delight:
A term used by classical, Renaissance, and critics (Horace, neoclassical 
Sir Philip Sidney, John Dryden, and others) to describe the pleasure and 
entertainment that artistic imitation affords. The idea of instruction with 
pleasure -- utile et dulce -- was introduced by Horace. (See also  Art,
Decorum, Instruction, Nature.)   

Diachrony:
A term describing a mode of analysis that undertakes to construct the 
historical evolution of a system of thought or language. The synchronic, 
by contrast, undertakes to describe the system as an existing whole 
without respect to its history. Structural linguistics rejects the diachronic 
assumptions of classical philology, which studies linguistic change over 
a long period of time, and embraces the synchronic assumptions of 
Saussurian linguistics, which studies language as a functioning system 
existing in the here and now. (See also  Structuralism.)

Dialectical criticism:
A Marxist term for the kind of criticism that explores the causal 
connections between the content or form of literature at a given historical 
moment and the economic, social, and ideological factors that shape and 
determine that content or form. Work and background are construed to be 
dialectically related. (See also Marxist criticism.)

Dialogism:
A term used by Mikhail Bakhtin to describe how a literary work may 
incorporate a rich variety and multiplicity of voices, styles, and points of 
view. Unlike a monological text, which depends on the centrality of a 
single authoritative voice, the dialogical text allows for "a plurality of
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of independent and unmerged voices and consciousnesses, a genuine 
polyphony of fully valid voices." 

Diegesis:
A statement, narration, or description devoid of explanation, conclusion, 
or judgment. 

Différance:
A term coined by Jacques Derrida to describe the difference, differing, 
deferring, and deferral of meaning to which any signifying system gives 
rise. Because language is composed of differences rather than positive 
terms, the free play of is limitless. (See also  signifiers Deconstruction.)

Semiotics:/ Difference:
The science of signs, verbal and nonverbal. According to Charles 
Sanders Peirce, signs may be (that is, they bear a natural iconic 
resemblance to what they signify), (that is, they have a causal indexical 
connection with what they signify), or (that is, they have a symbolic 
relationship with what they signify that is entirely arbitrary and 
conventional). The symbol is the sign proper. According to Ferdinand de 
Saussure, who uses the term "semiology" to describe his enterprise, a 
sign signifier signified is composed of a (an acoustic image) and a (a 
concept or meaning), the relationship between the two being arbitrary 
and conventional. Language is a system of differences without any 
positive terms.

Semiotics holds that all linguistic and social phenomena are texts, and 
the object is to reveal the underlying codes and conventions that make 
them meaningful. Claude Levi-Strauss applies semiotics to cultural 
anthropology; Jacques Lacan applies it to Freudian psychoanalysis; 
Michel Foucault, to the history of disease, insanity, and sexuality; and 
Roland Barthes, to fashion, photography, wrestling, food, and so on. (See 
also  Linguistics and literary theory, Structuralism.)

Discourse:
Formal and orderly speech or writing. In the writings of Michel Foucault,
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discourse is construed as the whole mass of texts that belongs to a single 
"discursive formation." Foucault argues that discursive hierarchies are 
established by a set of rules that is always subject to historical 
transformation. He attempts to map out the way discursive territory is 
divided into the disciplines of science, literature, history, philosophy, and 
so forth, revealing the hierarchy of discourses and the implicit power 
structure at a given historical moment. For Foucault, discursive practice 
is necessarily interwoven with power relations and social practices, 
history itself being but a "web" of discursive formations. 

Dissemination:
A term coined by Jacques Derrida to describe the deconstructionist 
necessary indeterminacy of meaning. Since any signifying system is but 
a system of differences without any positive terms, meaning is 
disseminated rather than conveyed. It disperses itself throughout the 
realm of  the realm of endless differing and deferral, of différance,
limitless free play. Meanings are thereby dispersed or disseminated 
among countless and contradictory alternatives, partaking of a 
fundamental instability. (See also  Deconstruction.)

Dissociation of sensibility:
A term used by T. S. Eliot to describe the disjunction of thought and 
feeling that he perceives in English literature from the seventeenth 
century onward. For writers such as John Donne, Eliot argues, a thought 
was an experience; it was integrated with emotional and bodily response. 
Since the time of John Milton, however, thought has been divorced from 
feeling, and as the former became more refined and subtle, the latter 
became cruder. According to Eliot, the dissociation of sensibility is a 
linguistic and cultural malaise from which English literature and society 
have never recovered.

Unities:
Action, place, and time, the latter two added to Aristotle's unity of action 
by Italian and French critics of the sixteenth and seventeenth centuries. 
Aristotle described tragedy as "an imitation of an action that is serious, 
complete, and of a certain magnitude" and argued that drama must
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therefore exhibit "unity of action": an identifiable beginning, middle, and 
end; a harmonious correlation of whole and parts; a series of events 
which follow one another inevitably and are related in a causal sequence. 
Italian and French critics added unity of place -- the dramatic action must 
be confined to a small geographical area -- and unity of time-it must take 
place within the confines of a single day. 

Écriture:
A and term for the social institution of structuralist poststructuralist 
writing. On this view, literature is simply a mode of writing, a signifying 
system of codes and conventions that operates within the larger sphere of 
écriture. (See also  Deconstruction.)

Emotive language:
One-half of I. A. Richards's dichotomous view of linguistic functions. 
Richards makes a qualitative distinction between scientific or referential 
discourse, which corresponds to external reality, and poetic or emotive 
discourse, which is internally coherent and organizes the unruly realm of 
impulses and attitudes for therapeutic purposes. Richards further 
develops the distinction by using the term "pseudo-statement" to define 
an utterance in which the emotive function is dominant and the term 
"statement" to define an utterance in which the referential function is 
dominant. According to him, "A pseudo-statement is justified entirely by 
its effect in releasing or organizing our impulses and attitudes . . . . A 
statement, on the other hand, is justified by its truth, that is its 
correspondence, in a highly technical sense, with the fact to which it 
points.”

Einfühlung:/Empathy:
A translation of Hermann Lotze's term Einfühlung (literally, "feeling 
into"). It describes a person's projective capacity to identify 
imaginatively with and to participate in the feelings and situations 
evoked by a work of art. More generally, it refers to an act of self-
projection, an identification between a human subject and a human, 
nonhuman, or inanimate object. (See also Sympathy.)
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Episteme:
A term used by Michel Foucault to describe a heterogeneous and 
discontinuous epistemological field which is not to be understood as a 
cultural totality. It is an unmasterable web of historical ideas, social 
practices, power relations, and discursive formations that provides an 
alternative to the totalizing history that seeks to draw "all phenomena 
around a single center -- a principle, a meaning, a spirit, a world-view, an 
overall shape." 

Exegesis:/Hermeneutics:
A term which, in its broadest sense, describes the interpretation of 
meanings -- explication, analysis, commentary. Originally applied to the 
interpretation of the Bible, hermeneutics comprised valid readings plus 
exegesis -- commentary on how the meanings were to be applied. In the 
nineteenth century, hermeneutics came to be considered as a general 
theory of interpretation applied to texts of all description. Wilhelm 
Dilthey developed Friedrich Schleiermacher's idea of the hermeneutic 
circle -- the paradox which emerges from the fact that the reader cannot 
understand any part of the text until the whole is understood, while the 
whole cannot be understood until the parts are understood. According to 
E. D. Hirsch, who sees the hermeneutic circle as nonvicious, valid 
interpretation involves a correct construal of the author's willed 
meaning. Such a construal takes into account the author's purview or 
perspective, his horizon of expectations -- generic, cultural, and 
conventional. For Hirsch, verbal meaning is stable and determinate. By 
contrast, Martin Heidegger and Hans-Georg Gadamer insist on the 
historicity and temporality of interpretation. For them, meaning is 
always codetermined, the reader's attempting to horizon of expectations 
fuse with the author's. An inescapable relativity and indeterminacy is 
thereby introduced into the notion of interpretation. (See also 
Phenomenology.)

Existentialism:
A philosophical, religious, and literary term, emerging from World War 
II, for a group of attitudes surrounding the pivotal notion that existence 
precedes essence. According to Jean-Paul Sartre,"man is nothing else but
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but what he makes of himself." Because there is no human nature or 
essence, a person is an ontological emptiness or nothingness to be filled 
or defined by the sum of his or her acts. Anguish arises from the fact that 
in choosing for oneself, one is performing an exemplary act and thereby 
choosing for all humankind. Anguish, then, is the very condition of 
action, for action precludes other possibilities, and by choosing one 
course of action, an agent is bestowing value upon it. Forlornness arises 
from the death of God and the concomitant death of universal values, of 
any source of ultimate or a priori standards. There is no authority to 
whom an individual may appeal, and this is the burden of radical 
freedom: There are neither excuses nor justifications. Despair arises 
from the fact that an individual can reckon only with what depends on his 
or her will, and the sphere of that will is severely limited. An individual's 
causal efficacy is infinitesimal; the number of things on which he or she 
can have an impact is pathetically small. Nevertheless, the individual is 
to be held totally responsible for his or her actions; "There's no reality 
except in action."

Existential literature manifests an awareness of the absurdity of the 
universe and is preoccupied with the single ethical choice that 
determines the meaning of a person's whole existence. A drama of 
situations rather than a drama based on psychological motivation or 
character, it is antideterministic in the extreme and rejects the idea that 
heredity and environment shape and determine human motivation and 
behavior. 

Explication de texte: /Practical criticism:
Applied criticism; explication de texte; the analysis, interpretation, and 
evaluation of particular works and writings. In the New Criticism, 
practical criticism involves the close reading of individual texts with 
particular attention to their intrinsic verbal texture and structure. In 
Practical Criticism (1929), I. A. Richards analyzes the responses of his 
students to poems unfamiliar to them in order to point out characteristic 
errors in interpretation: mnemonic irrelevances, stock responses, 
doctrinal adhesions, technical presuppositions, general critical 
presuppositions, and so forth.
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 A Glossary of Literary Theory and Criticism offers 

concise, informative insights into the history of ideas embodied in 

literary theory and criticism. The other books in the series enable 

aspirants to understand how the “literary” Theory takes shape in 

an intellectual milieu and discover manifestations of abstract 

ideas in literature.

 The unavailability of quality study materials for preparing 

UGC NET/SET/JRF (English Literature) has encouraged and 

inspired us to present books to help the aspirants. We hope that 

our books would help the aspirants in enriching their knowledge 

and fulfilling their dream.

The forthcoming Books in the series include:

Book 1� -� The Age of Chaucer

Book 2� -� The Age of Revival

Book 3� -� The Age of Elizabeth

Book 4� -� The Puritan and Restoration Age

Book 5� -� Neo-Classical/Augustan Age

Book 6� -� The Romantic Age

Book 7� -� The Victorian Age

Book 8� -� Modern Age

Book 9� -� Contemporary English Literature

Book 10� -� American and Other Non-British Literature

Book 11� -� Literary Theory and Criticism

Book 13� -� Indian Writing in English

Book 14� -� Rhetoric and Prosody

Book 15� -� Eminent Literary Figures and their Works
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